The Terms of Praise for Women in Chaucer and Elizabethan Poets by 小林 絢子
Article
The　Tems　of　Praise　for　Women　in
　　Chaucer　and，Elizabethan　Poets
Ayako　Kobayashi
　　In　medleval　English　poetry，we　often　find　exaggerated　panegyrics　for　a
woman，who　is　the　object　of　love　for　a　poet　or　a　heなo．The　status　of　women
in　the　Middle　Ages　was　generally　lower　than　that　of　men，but　as　far　as　the
courtly　love　convention　was　concemed，it　shifted　considerably　during　this
period，The　reason　for　this　change　is　hard　to　find，but　usually　the　cult　of
Marioratory　and　development　of　chivalric　spirit　caused　by　the　Crusades
　　　　　　　　　　　　　　　　　1）areheldresp・nsible，
　　Both　the　inward　and　outwar（1beauty　of　women　is　eulogized　in　the　works
of　Geoffrey　Chaucer（c．1340－1400）and　Ehzabethan　poets　such　as　Edm㎜d
Spenser（c．1552－1597）and　Philip　Sidney（c．1554－1586）．There　are　other
poets，for　instance，Enghsh　as　well　as　Scottish　Chaucerians，who　followed
Chaucer’s　fashlon　in　praise　of　women　However，Spenser’s　Amoretti　and
Sidneゾs　Astro　hil　and　Stella　are　such　un（iisputable　representatives　of　love
sonnets　which　contain　descriptions　of　heroines）beauty　that　I　will　take　them
upasobjectsofscrutinyinthepresentstudy，lnpartoneofthisarticle，
only　the　description　of　women’s　physlcal　beauty　will　be　dealt　with，and　the
study　of　its　relationship　with　women’s　inner　beauty　or　quality　will　be　un－
dertaken　in　the　next　article，The　poetic　description　of　a　women　as　a　whole
in　the　medieval　period　calls　for　an　investigation　of　the　convention　of　court一
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1y　love，which　is　said　to　have　originated　in　Provengal　poetry　in　twelfth－
century　France（and　perhaps　even　further，in　the　works　of　Ovi（1，a　Latin
poet）．However，such　an　investigation　is　outside　of　this　study．
　　Apart　from　a　consideration　of　the　social　status　of　women，the　art　of　rhet－
oric　had　been　used　long　before　the　Middle　Ages　to　praise　women’s　beauty．
The　oldest　book　on　rhetoric　is　called　Ad　Herennium，written　by　Comificius
（fL　c．B．C．86）．2）The　study　of　rhetoric　in　his　tradition　was　introduced　by
Geoffrey　of　Vinsauf（fL1210）to　England　through　Geoffrey’s　De　Poetria
Nova．In　this　book，he　depicted　the　ideal　of　feminine　beauty　as　having　the
characteristicsofblondehair，blackeyelashes，fairskin，alongneckand
arms，a　slender　waist，short　legs，etc．3）He　pointed　out　the　need　for　an　or－
dered　enumeration　of　women’s　bodily　parts－from　the　top　of　the　head　to　the
feet．
　　Chaucer’s　description　of　the　wife　of　Bath　in　the“General　Prologue”of
the⊆一partially　follows　this　order：
　　　　　　Hir　coverchief　fuHyne　weren　of　groundl
　　　　　　I　dorste　swere　they　weyeden　ten　pound
　　　　　That　on　a　Sonday　weren　upon　hir　heed．
　　　　　Hir　hosen　weren　of　fyn　scarlet　reed，
　　　　　　Ful　streite　yteyd，and　shoes　ful　mayste　and　newe，
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　11．453－457
　　If　the　term　of　praise　is　restricted　to　describing　women’s　facial　beauty，an
example　from　Chaucer　would　be　as　follows．This　ls　about　the　prioress　in
the　same　work　as　above，
Ful　semyly　hir　wympul　pynched　was，
Hir　nose　tretys，hir　eyen　greye　as　glas，
且ir　mouth　ful　sma1，and　therto　softe　and　reedl
But　sikerly　she　hadde　a　fair　forheedl
It　was　almoost　a　spanne　brood，I　growel
For，hardily　she　was　nat　undergrowe。
11．151－156
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　　Here，Chaucer　writes　about　the　pnoress7s　headgear，nose，eyes　and　mouth
in　a　traditional　way，but　presents　his　own　remarks　on　her　forehead，which
adds　a　personal　touch　to　the　poem．
　　Although　Chaucer’s　description　of　Criseyde　in　hisエ＿
cannot　but　be　conventional　because　it　is　written　in　the　courtly　love　conven－
tion，as　faras　the　description　of　her　outward　beauty　is　concemed，it　is　some－
times　individualistic　and　vivid．He　says　that　Criseydeラs　stature　is“nat　with
the　lest”（＝not　with　the　smallest）（1－41－1）or“mene”（＝middle）（V－116
－1）。Her　bo（iily　parts，which　Chaucer　praised　and　Troilus　stroked，are：“hire
lymes　so　wel　answerynge．，to　womanhod”（＝so　perfectly　herfigure　answered
the　form　of　womenhood）（1－41－2－3）1“hire　armes　smale，hire　streghte　bak
and　soft／1｛ire　sydes　longe，flesshly，smothe　and　white＿／Hire　snowisshe
throte，hire　brestes　rounde　and　lite”（＝her　slender　arms，her　straight　soft
back，／The　white　length　of　her　si〔les　with　their　smooth　flesh，／And　calle（l
down　blessings　on　her　snowy　throat／And　round　small　breasts）（皿一179－
1－4）。The　conventional　terms　which　Chaucer　used　are：“hire　bright　hewe”
（漏herbrightc・1・ur）（IV－95－5），“hireheresclere”（一herbrighthair）（V
－116－5）and“hireeyencleere”（ニhercleareyes）（V－117－3）．
　　When　it　comes　to　the　works　of　Elizabethan　poets，the　traditional　tems
of　praise　for　women　are　more　elaborate　and　minute　ones．A　comparison　be－
tween　the　works　of　Spenser　an（1Sidney　reveals　the　fact　that　former　employed
rhetorical　devices（i，e。the　enumeration　of　his　loverラs　beauty）more　often
than　the　latteL　A　discussion　of　the　terms　used　by　the　poets　for　the　outward
beauty　possessed　by　the　venerated　women　will　follow，
　　In　stanza　number640f　hls　Amoretti，4）Spenser　begins　his　praise　of　a
woman　by　saymg　that　her　lips　smell　like“Gilly　flower”（＝a　sort　of　clove），
and　he　goes　on　to　describe　her　cheeks　as“Roses　red”l　her“snowy　browes”
as“budded　Bellamoures”5）；her　eyes　as“Pincks　but　newly　spred”6）l　her
　　　　　　　　　　　　　　　　　　　　　　　　　　　－3一
bosom as a "Strawberry bed" or "lillyes"; her nipples as "lessemynes" ( 
jasmmes~ and her neck a "bounch of Cullambynes "7) Spenser slightly al-
ters these expressions in his E ithalomion (11. 171 -7) in which he is ex-
hilarated by the beauty of the bride. Her cheeks are like "apples which the 
sun hath rudded," her eyes are "Saphyres " her forehead Is "yuory whlte " 
her lips are "cherrys," her breast is a "bowle of cream vncrudded," her paps 
(=mpples) are "lillies," and her snowy neck is a "marble towre." Altogether, 
he exemplifies the bride's whole figure as a palace, saying "All her body 
like a pallace fayre." 
This change of metaphor from flowers to the place of abode by the poet 
is no coincidence. He uses latter metaphor also in ~~~~~~~I~ (Book lrr, 
Cant D~ 24, 26,27,46) and so does Philip Sidney in Astro hil and Stella 8) 
In this sonnet, Sidney describes Stella's forehead as a "front built of Ala-
baster pure" (9~3), whereas Spenser, in his ~~~~i~~~~~, describes Alma 
as a porch that Is "falrely wrought ... Stone more of valew, and more smo-
oth and fine / Then let or Marble far from lreland brought" (24). Stella's 
mouth and teeth are "Red Porphir9) (is), which locke of pearle make sure" 
(9-6). Alma's mouth is the "Barbican"lo) (25) or a "stately Hall" (27) her 
teeth are "slxteen warders" (26). Cheeks are "marble mlst wlth red and white" 
in Sidney (9-7--8), whereas there is no description of the cheeks in Spen-
ser. Stella's eyes are "windowes now through which this heav'nly guest / 
Looks over the world" (9-9--10), and Alma's are "watches stead" (46), 
where "Beacons" take abode. 
Sidney goes on to compare Stella's bodily parts to the equipment of war-
fare. For instance, her eyes "Serve him (=Astrophil) with shot"; her lips are 
"heralds," her breasts are "tents" ; her legs are "tnumphall carre" ; and her 
skin Is an "arrow brave " On the other hand, Spenser in his Amorttill) does 
not try to see his lover, Elizabeth Boyle, as war-gear or arms. However he 
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sometimes　talks　of　her　as　a　soldier，because　the　poet　regards　hlmself　as　a
fighter，a　challenger　of　love．He　has　to　win　her　love，for　she　is　a　widow　of
TristamPease・An・ther，representati・n・fw・manラsbeautyinSidneyand
Spenser　is　jewelry　In　Sldney，Stella’s　skin　is“ivorie，”her　lips　are“Rubies”
・r“P・rphyrジ（9－6），herteethare“pearle”andherheadis“9・ld”（32），
These　expressions　are　also　used　by　Spenser，whowrites　that　his　lover’s　fore、
head　is“Yuorie，”her　lips“Rubies，”her　teeth“pearles，”her　eyes“Saphyres，”
her　locks“go1（1”and　her　hands“siluer　sheene”（15－7－12），He　boasts　that
he　canfind　better　jewelry　on　his　Iover’s　flgure　than　those　bought　and　brought
from　India　by　the　merchants！
　　The　bodily　parts　praised　by　the　poets　will　be　discussed　in　deta三1in
the　following　section。The　description　of　those　parts　proceeds　from　the　top
of　heroineラs　figure　to　her　feet，This　is　in　accordance　with　the　traditional　rhe、
torical　device　mentioned　earlier．
　　First，in　Spenser’s　Amoretti，the　lover’s　blonde“hair”is　regarded　as　a
golden　net　in　which　her　prey　ls　easily　caught，In　stanza　number37，the　poet
prefers　freedom　over　captivity　in　that　net　and　wams　the　lover　to　take　heed，
whereas　in　stanza　number73he　sings　that　a　bird　caught　in　such　a　net　will
feel“rare　delight。”In　Sidneゾs　Astro　hil　and　Stella，Stella7s　golden　hair　is
trapped　by　the　wind．He　says：“wanton　winds　with　beautie　so　divine／Rav．
isht，stai〔l　not，till　m　her　golden　haire／They　did　themselves＿twlne．”In
Ringlerラs　edition　the　description　of　her　hair　as　the“sweetest　prison”is　added
at　the　en（l　in　parentheses．In　Sidneゾs　works，sometimes“head”seems　to　be
the　equivalent　of“hair．”“Gold”is　used　for　both“head”and“halr”in　stanza
number32。However，in　Spenser，“head”is　describe（i　as　the　object　to　be
adomed　with“glorious　bayes”（29－13）．
　　“Foreheadシ’is　called　either“front”or“brow．”12）In　both　cases　the　figure
is　compared　to　a　buildlmg，and　the“forehead”is　calle（1“alabaster，”“marble，”
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or　as　mentioned　before（p．4），“ivory”in　Sidney（32）and　Spenser（15）．
　　Eyes　are　the　most　important　bodily　part　not　only　from　the　point　of　view
of　the　beauty　of　oneヲs　face　but　also　of　the　beauty　of　one’s　whole　figure．This
is　shown　in　the　saying“The　eyes　are　the　mirror　of　the　soul・”There　are　var－
ious　modifiers　to“eyes”：“faire”（eyes）is　used　once　in　Sidney（43－1），three
times　in　Spenser（7－1，16－2，24－6）l　the　term“beamy”（eyes）is　found
once　in　Sidney（8－9）l　the　expressions“bright　beams”（7－11，8－5），“fayre
beames”（45－14）an（1“shiny　beams”（24－7）are　foun（l　in　Spenser．Sidney
uses　expressions　which　acknowledge　the　eyes　as　somethlng　which　reflects
one’s　mind．He　calls　them“sours　joy”（8－3），“inbent　eyes”（94－3）or“love
acquainted　eyes”（31－5）．As　for　this　last　phrase，an　equivalent　line　is　found
in　Spenser，which　reads“love　leamed　letters　to　her　eyes　to　rea（1”（43－12），
Unlike　Spenser，Sidney　goes　into　the　psychologicaHunction　of　the　eyes
and　says，for　instance，“1t　is　most　true，that　eyes　are　form’（l　to　serve／The
inward　light”（5－1－2），or“That　inward　sunne　in　thine　eyes　shineth　so”（71
－8）．He　regards　the　eyes　as　an　organ　which　imparts　inner　thoughts　which
may　sometimes　be　wrongly　expresse（l　by　the　mouth，e。g．“that　eye／doth　make
my　heart　give　to　my　tongue　the　lie”（45－13＿4）or“Her　eye’s　speech　is　trans．
1ate（l　thus　by　thee：／But　failst　those　not　in　phrase　so　heav’nly　hie？”（67－
5－6）。This　formula，that　the　eyes　tell　the　truth　better　than　the　lips，is　empha－
size（l　towards　the　end　of　his　sonnet．He　says　that　Stella）s　feelings　always
coordinate　well　with　the　expression　in　her　eyes，an（i　writes　that　her　eyes，
which　are　usually　in『separable　from　Joy，“leaves＿to　weepe　in　thee”when
she　doesn’t　feel　we11（101－7－8）．In　number88，he　says　that　the　separate
functions　which　heart　and　eyes　perform－the　heart　is　made　to　love　and　the
eyes　are　made　to　see－are　now　one　in　Stella，so　that　Astrophil　can　clearly
see　in　her　eyes　the　love　in　her　heart．To　quote：
　　　　　　That　where　before　hart　loved　and　eyes　did　see，
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In　hart　both　sight　and　love　now　coupled　bel
United　powers　make　each　the　stronger　prove，
　　Sidney　is　for　the　mgst　part　remarkably　straightforward　about　Stella’s
eyes、A　few　times　he　says　that　Stella’s　eyes　make　Astrophil　subservient　to
her（42－5一一6，42－10－14），but　usually　Astrophil　receives　joy　from　them，e，
g、“Stella’s　eyes　sent　to　me　the　beames　of　blisse”（66－11）．“Those　lookes
whose　beams　joジ（77－1）；and“Stella　whose　eyes　make　all　my　tempests
cleere＿／such　in　her　was　seene”（87－3，11）．This　attitude　is　differenHrom
the　typical　courtly　lover，whose　eyes　are　supposed　to　impart　cruelty　and
sweetness　altematively．Spenser’s　lover　in　Amoretti　has　this　type　of　eyes，
Thus　he　writes：“fayre　eyes．．．／The　which　both　hfe　and　death　from　you
dart／into　the　object　of　your　mighty　view”（7－1－4）；when　I　feele　the　bitter
balefull　smart，which　her　fayre　eyes　unwares（loe　work　in　mee／that　death
out　of　their　shiny　became（loe　dart”（24－5－7）；“So　Ladie，now　to　you　I　doo
complaine／against　your　eies　that　iustice　I　may　eame”（12－13－14），etc．In
the　case　of　the　eyes，Spenser　uses　mo（lifiers　which　express　strength　rather
than　warmth，＿“powerfull　eies”（9－2），“hart－thrilling　eies”（12－1），“thrilhng
eyes”（36－6）or“imperious　eyes”（49－6）．He　asks　where　his　pains　come
from，answering，“lt　is　because　your　eyes　have　powre　to　ki11”（49－2）．He
uses　this　conventional　expression　elsewhere（10－6，49－10，57－8）and
Sidney　also　uses　it　sometimes（29－9－10，42－10－14，86－13－14）．
　　Sidney’s　number7is　full　of　unique　conceits，t五at　is　to　say，poetical　fan．
cies，abouttheeyes．ltreads：
When　Nature　made　her　chiefe　worke，Stella’s　eyes，
In　colour　blacke，why　wrapt　she　beams　so　bright　P
Would　she　in　beamle　blacke，1ike　painter　wise，
Frame　daintiest　lustre，mixt　of　shades　and　light　P
　　　Or　did　she　else　that　sober　hue　devise，
　　　1n・blectbestt・knitandstrength・ursight，
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　　　　　　　　　Least　if　no　vaile　those　brave　gleames　did　disguise，
　　　　　　　　　They　sun－like　should　more　dazle　then　delight？
　　　　　　　　　Or　would　she　her　miraculous　power　show，
　　　　　That　whereas　blacke　seemes　Beautie’s　contrary，
　　　　　She　even　in　blacke　doth　make　all　bearties　flow？
　　　　　Both　so　and　thus，she　minding　Love　should　be
　　　　　　　　　Placed　euer　there，gave　him　this　mouming　weed，
　　　　　　　　　To　known　all　their　deaths，who　for　her　bleed．
　　Stella’s　eyes　a．re　black　instead　of　blue　or　brown，and　the　colour　black　rep－
resents　mouming，which　is“Beautie’s　contrary”．Yet　if　this　colour　dwells　in
Stella’s　eyes，Sidney　praises　it，since“She　even　in　blacke　doth　make　all
beauties　flow”（7－11）．His　conceit　holds　that　black，the　colour　of　mouming，
is　the　one　colo皿fit　to　the　occasion　because　it　is　wom　by　the　lover　to“hon－
our　all　their（＝other　loversラ）（leath，who　for　her　bleed”（lbid。），Another　u－
nique　idea　about　Stella’s　eyes　is　that　they　touch　Astrophi1’s　heart　without
really　touching　and　that　he　is　nothing　but　a“straw”which　is　drawn　to　them
without　awareness。This　idea　is　seen　in　number9．
　　　　　　The　windowes　now　through　which　this　heav’nly　quest
　　　　　　Looks　over　the　world，and　can　find　nothing　such，
　　　　　　Which　dare　claime　from　those　lights　the　name　of　best，
　　　　　　Of　touch　they　are　that　without　touch　doth　touch，
　　　　　　　　　Which　Cupid’s　selfe　from　Beautie’s　myne　did　draw：
　　　　　　　　　Of　touch　they　are，and　poore　I　am　their　straw，
　　Onthe　otherhan（1，Spenser’s　conceits　about　a　lover’s　eyes　are　rather　sta．
tionary．He　says　in　Amoretti’s　number　l　that　the　lovefs　eyes　are“heaven’s
bliss”and　his“souL”They　should　not　be　compared　with　the　sun，which　does
not　shine　at　night，or　with　the　moon，which　waxes　and　wanes．Her　eyes　are
so壬ter　than　diamond，har（ler　than　crystal　and　nobler　than　glass．
　　That　Sidney’s　conceit　in　general　is　more　active　than　that　of　Spenser　is
seen　in　the　begiming　of　his　sequence，Si（lney　says　that　his　poem　wi11“cause
her　read，＿make　her　know（his　love），。．．win　her　pittie”and　finally　this　pity
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wi11“obtain＿her　grace．”Spenser　calls　his　poem（number1）“happy　ye
leaves”andprayshis1・vert・“h・ld，”“handle，”“deynet・1・・k”and‘‘reade”
them．If　the　poem　about　the　lover　is　made　the　subject，hke　in　Sidney’s　poem，
it　would　read　that　his　poem　is　to　be“held，handled，deigned　to　be　looked
and　read．”This　expression　is　reticent　and　passive　in　comparison　with　the
lines　in　Sidney　which　have　mostly　causative　verbs．When　tke　different　atti－
tudes　of　these　two　poets　toward　the　eyes　are　compared，it　may　be　said　that
Sidney　challenges　the　eyes，thinking　about　them　and　using　them　as　tools
for　his　conceits，while　Spenser　only（lescribes　the　eyes　quietly，without
actively　challenging　them，
　　Next，in　regards　to　the　cheeks　of　the　lover，Spenser　compares　them　to
roses（64，81）as　mentioned　on　p．4．In　Sidney，this　exemplification　is　not
altered（102），but　he　calls　them“kindly　badge　of　shame，”“crimson　weeds”
or“vermillion．”Spenser　does　not　use　crimson　or　vermillion　for　the　colour
o壬10ver’s　cheeks－he　seems　to　regard　either　of　these　colours　as　the　colour
of　deceit　which　is　wom，for　instance，by　Duessa　in　E幽（Book　I，
CantH－13，CantV皿一29，etc．）
　　The　lover’s　nose　is　mentioned　neither　in－nor　in
Amoretti。It　is　mentione（l　only　in　Spensefs　E堂，where　the　nose
isdescribe（iasa“Portcullis”（Bookl，CantDζ一24）．Aportcullisisastrong
and　heavy　gate　of　iron　or　wooden　bars，suspended　by　chains　and　ra．ised　and
lOWere（l　at　an　entranCe　tO　a　CaStle．
　　The　mouth　and　the　hps　are　as　important　as　the　eyes　in　an　expression　of
love．In　Sidney，1ips　are　not　only“heralds”（of　the　message　of　love）（29－
10）as　mentioned　on　pp．29－30．but　the　organ　which　tells　his“history”（90
－3）．The　lover’s　lips　are“swe11”（12－3，80－1）an（1“sweet”（43－13，80－
1，87－7），but　they　are　also　called“（lumbe　lips”（81－4）in　a　sonnet　where
her　kiss　is　the　main　theme．In77，he　says　that　her　lips“make　death’s　pay　a
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meane　price　for　a　kisse』’Spenser　is　more　concemed　with　the　smeU　of　the
kiss　than　the　organ　which　kisses．H：e　calls　the　kiss“a　gard玉n　of　sweet　flowres”
（64－2）or　a　garden　of“Gilly　flowers”as　cited　on　p．4．The　mouth　is　called
the　gate　with“pearles　and　rubyes　richly　dight”（81－10），and　teeth　are　called
pearls，conventionally，in　both　Sidney（9，32）and　Spenser（8）．
　　As　for　breath　an（l　voice，the　poets　do　not　say　very　much。Sidney　says
???
t　breath”（12－14，58－11），“o　voice”（58－12），“cleare　voyce”（12－8），
but　Spenser　does　not　deal　with　these　aspects．The　lady　loved　and　venerated
by　the　courtly　lover　seems　to　remain　tacit　while　he　yeams　and　prays　to　her．
SteHa，however，sometimes　talks，She　says，“Trust　me　while　I　thee　denジ
（song8，1ine93）or“Tyran　honour．．。doth　use　thee”（1ine95）．She　even
sweetly　sings　once　in　a　while（57－10）or　has　a　sweet　conversation　with
her　lover（77－10）．
　　Neck　and　throat　are　not　often　mentioned　in　either　poem．Chaucer　praised
Criseyde’s　throat　as“snowisshe，”as　was　mentioned　at　the　begiming　of　this
paper，Spenser7s　description　was　already　cited　on　p．4．As　for　arms，Sidney
wants　Stella’s　arms　to　embrace“glove　of　weale”for　Astrophi1．In　Spencer’s
sonnets　the　arms　receive　no　wor（1s　of　praise。
　　Hands　play　an　important　part　in　Spenser’s　sonnets．At　first　they　are　called
“lilly　hands”（1－1）but　later　they　become“cruell　hands”（31－12）for　the
courly　lover．This　ambivalence　in　the　function　of　the　han（1s　of　the　vener－
ated　lady　was　previously　seen　in　her　eyes．Sidney　fancies　Stella7s　hand　to
be　strong　and　says　her　hand“without　touch　holds　more　then　Atlas　might”
（77－5）．
　　Lover’s　breasts　are　described　beautifully　in　Spenser．Besides“1illies”
and“bowle　of　cream”which　were　mentioned　before，he　calls　them　a“Straw・
berry　bed”（64－9）or“fruit　in　May”（76－9）and　uses　the　modifiers“bright”
（73－9）and“fayre”（76－1）．Sidney　only　calls　them“the　milk’n　waゾ’（song
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5，1ine10）。H：e　regards　them　as　the　place　for　Cupid　to　play（12－5）or　to　sing
abeautifulsong（57－11）besidesthetentinthebattlefield．ltiscalledthe
place　to　rest（73－12）in　Spenser，and　sometimes　even　the“table，”as　in
“Eer　brest　that　table　was　so　richly　spredd”（77－13），
　　Si（hey　states　that　the　lover’s　skin　is　like“lvorie”（32－10－11）and　is
very　fair：“That　skin，whose　passe－praise　hue　scoms　this　poore　terme　of
white”（77－7）．He　sometimes　praises　it　as“his　armour　brave”（29－12）to
protect　him．Spenser　deplores　that　his　lover“doth　allure”him　with“goodly
semblant　of　her　hew”as　Panther　deceives　man　with　his　spotted　hide（53－
1，6，7）．There　is　no　mention　of　the　lover’s　legs　with　the　exception　of　Sid－
ney’s　description　of　Stella’s　legs　as“triumphall　carre”（29－11）in　the　bat－
tlefield．
　　Neither　poet　seems　very　interested　in　his　lover’s　clothing．Sidney　men－
tions　that　it　is　scarlet，and　he　only　says“How　cloth’d”（92－10）．Spenser
in　Amoretti　says　that　the　laurel　the　lover　is　wearing　is　regarded　as　the　token
of　her　sweetness：“The　laure111eafe　which　you　this（lay　doe　weare／gives
me　great　hope　of　your　relenting　mynd”（28－1－2），
　　Lastly，there　is　the　fact　that　the　lady　as　a　whole，the　object　of　veneration，
is　sometimes　compared　to　an　anlmal　or　thing　in　Spenser’s　poem．Spenser’s
lover　is　mostly　called　a“floure”but　when　she　is　cruel，she　is　called　a“1ion”
（20－5），a“tiger”（56－2）or　a“bee”（71－2）．Si（lney　calls　Stella　a“young
Dove”（63－3）only　once　an（1refrains　from　describing　her　as　an　anima1，as
he　says　that　he　avoids“phrases　fine，”“new　found　Tropes”or“strange　sim－
ilies”（3－2一一7）．13）Spenser’s　exemplification　of　his　lover　as　a　thing　ranges
from“marble”（51－2），and“flint”（18－4）to“steele”（18－2）and“iron”（32
－2）．
　　Thus，these　two　Elizabethan　poets　deftly　combine　a　lovefs　beauty　with
plants，anima玉s，jewelry，armour　and　other　materials，whereas　Chaucer　in
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his Troilus and Crise le only describes it 
question of her inner beauty with regards to 
be surveyed in the following paper. 
in a traditional manner. The 
her outward attractiveness will 
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